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From the Outlands Kingdom Scribe

Unto the College of Scribes of the Outlands come these Greetings from The Honorable Lady Maredudd
Angharad ferch Gwenhyfar, Outlands Kingdom Scribe, on this, the twenty-fifth day of March, Anno
Societatis XXXIV.

Before you is the newest edition of the Kingdom of the Outlands Scribe’s Handbook. We are very
excited to present this to the College of Scribes; it is the culmination of many years work on the part
of the Editor The Honorable Lady Tatiana, myself, and all my other predecessors in this office. Addi-
tionally, the contributions of many dedicated people over the years and across the miles have been
collected here to provide the scribes of this Fair Kingdom of the Outlands with a resource that I am
sure will be of great value to you.

The Outlands relies heavily upon the kind generosity of volunteers to provide the Crown with the
scrolls that serve as evidence of a Society award. The beauty of our scrolls and the skill of our scribes
bring glory to our Kingdom and to the Crown whose signatures grace the document. The scrolls that
are presented with awards are part of the Kingdom’s physical history.

We have a tradition in the Outlands that an original hand-made piece of art accompanies our awards.
The process of making a scroll is in effect a gift from the scribe and the Crown to the recipient. All the
time, materials, and skill are donated. Many scribes contribute to the commonweal through the work
of their hands, and they are to be greatly commended for it.

This Handbook is intended to serve as a guide for scribes and illuminators in the Kingdom of the
Outlands to the policies of the Kingdom Scribe’s Office. Within it you will find a wealth of resources
for the beginning or the experienced scribe. In the tradition of our predecessors in this art and
service, please refer to the Kingdom Scribe any ideas, suggestions, new scroll texts or other things
that might enhance the next issue of this Handbook. In the same way that we are all responsible for
the body of scrollwork that is done in the Outlands, so are we all contributors to the process of
creating scrolls.

Thus do I issue this document to the College of Scribes, with my compliments and best wishes for
happy scribing!

In Service to Crown and Kingdom, I remain

Maredudd

From the Editor

This work before you constitutes the Outlands Scribe’s Handbook, March 2000 edition. Much of this
version is based on the previous editions produced by Master Demetrios ho Bibliophilos, and Mis-
tress Gwyneth Maeve of Falconguard, along with ideas and phrases borrowed from other kingdoms
and the Outlands Principality Handbook created by Mistress Elinor Aurora of Rosewood.

Many new awards have been created since the last edition of the Handbook was published. Also new
for this edition are more alternate texts for all of the awards, larger, and hopefully more clear illustra-
tions of the badges for the kingdom orders, new achievements of arms drawn by the Honorable Lady
Maredudd Angharad ferch Gwenhyfar, and a section including all of the baronial scroll texts and
award badges. Many scribes came up with questions during my tenure as Kingdom Scribe, and I
have done my best to answer those questions here, assisted by the various commentators. As al-
ways, the guidelines provided here are not set in stone - they can be changed. If you have sugges-
tions for improvement, please forward them to the Kingdom Scribe.

Thank you to all those who contributed to this handbook, and to those who helped with commenting,
proof-reading and editing. I could not have succeeded without your help and support.

Tatiana




Outlands Scribe’s Handbook Introduction

Foreword
by Tatiana Pavlovna Sokolova

We've all marvelled over scrolls that someone has labored for forty or fifty hours to produce. Those of
us who are scribes have stayed up all night before an event finishing a scroll or spent time at an event
working on it, and yet we are happy to give away our the fruits of our labor. Why do we do this? There
are, of course, different reasons for every scribe. We love to do it, we are honored by making some-
thing that the King and Queen will be proud to give out, and perhaps we’re just a little bit crazy. The
best reason of all is that we love to see the look of amazement and gratitude on the face of someone
who is presented with a scroll we have done.

The Outlands is a bit unusual in being a kingdom where nearly every award given is accompanied by
a hand made scroll. In order to keep it this way, we need to maintain a large group of enthusiastic
scribes. This cannot just be a few dedicated individuals, and cannot be a static, unchanging group.
New scribes are constantly learning, and taking the place of those whose interests have turned to
some other endeavor. It is wonderful that we have so many people interested in learning these arts,
and eager to provide scrolls for the benefit of the kingdom.

For those just starting out, remember that none of us started life as wonderful calligraphers and
illuminators. It takes many years of practice to reach the skill level required for most peerage scrolls.
Some scribes never aspire to that level, and are content to do only an occasional scroll. Either way,
the kingdom benefits. Don’t be discouraged, and keep in mind that people are always thrilled to
receive a scroll, particularly if it is their first. For those who have been scribes in the SCA for some
time, please don’t forget to teach new scribes what you know, so that the knowledge you worked so
hard to acquire can be passed on to the next generation of scribes. Above all, remember why you
started doing scrolls in the first place, and keep in mind the recipients, and how proud they will be to
own a piece that you have created.

Don’t ever be afraid to say “no” to an assignment. There are many reasons for being unable to do a
scroll, including simply needing a bit of a break. You should not feel guilty in turning down a scroll
assignment for any reason, because you won’t enjoy doing the scroll, and it will probably not be your
best work. Making scrolls can be a lot of work, but it should be something that you enjoy doing, and
take pride in. Make color copies of all your work, so that years later, you can look back and see how
very far you have come. While it may not always feel like you are making progress from one scroll to
the next, you will be surprised by how much your skills have grown when looking at a piece you did
months or years earlier. Don’t forget to sign your work on the back; write it legibly so that the herald
can proclaim your name to everyone in court, and the recipient will know who to thank.

Be proud of your work as a scribe in the Outlands, whether it is your first promissory Award of Arms
scroll, or your tenth peerage scroll. By offering up the fruits of our labors, we are helping to make the
Outlands a more wonderful place to live.
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Procedures of the Scribe’s Office

The Outlands Kingdom Scribe

By Outlands Kingdom law, the Outlands Kingdom Scribe is responsible for the following:
* report to the Crown and White Stag Principal Herald current scribal activities,
* maintain a listing of and monitor the activities of the College of Scribes,
* ensure the accuracy of scroll format and text,
* publish once per reign a notification that all scroll texts must be approved by the Kingdom
Scribe,
* publish a list of all scribes who made kingdom award scrolls for each reign, and
* update the Scribe's Handbook as necessary.

In addition to these, the Kingdom Scribe is responsible for providing for the Crown's scribal needs,
acting as a resource for local scribes, and fostering the scribal arts within the kingdom.

Deputy Kingdom Scribe for Back Scrolls

The Kingdom Scribe may choose to have a deputy specifically for dealing with back scrolls. It is the
responsibility of the Deputy for Back Scrolls to oversee the assignment of any back scrolls such as
final Awards of Arms, or scrolls for awards given by the Crown when a scroll has not been commis-
sioned in advance. All information on back scrolls, including the name of recipient, type of award,
date given, Crown who gave the award, and the scribe who did the scroll, should be recorded by the
Deputy for Back Scrolls. This information must be reported to the Kingdom Scribe not less than once
per quarter.

Regional Deputy Kingdom Scribes, Baronial Scribes & Local Guild Heads

The Regional Deputy Kingdom Scribes act as administrative assistants to the Kingdom Scribe in the
assignment of scrolls. The Kingdom Scribe relies upon their knowledge of the local scribes when
making scroll assignments. Questions a regional deputy or guild head needs to consider when
assigning scrolls include: Who is going to the event where the scroll will be presented? Who might
have time to do it right now? and What skill level is required for that particular scroll? Those who
hold office as baronial scribes or act as guild heads of a local scribe’s guild generally serve the same
function as regional deputies; they assist the Kingdom Scribe in assigning scrolls to local scribes.
The responsibilities of regional deputies, baronial scribes, and local guild heads consist of keeping
records of who they have assigned kingdom scrolls to, and reporting that information to the Kingdom
Scribe at least oncer per quarter. They must also do their best to ensure that information on upcom-
ing awards does not get told to anyone not involved in producing the scroll.

The College of Scribes

The College of Scribes consists of all scribes in the Outlands who make scrolls for the kingdom. As
used in this handbook, the word 'scribe’ is intended to mean the creators of a scroll, both calligrapher
and illuminator. A roster of active scribes is maintained by the Kingdom Scribe. Scribes in the
Outlands are not warranted and do not report to any Kingdom superior, except the Kingdom Scribe,
who reports to the Crown and the White Stag Principal Herald, and the scribes of some groups who
serve as officers.

The individual scribes of the Outlands have no set responsibilities. They donate their valuable time,
skills and materials in the creation of artwork. The only constraint which is placed upon scribes in
the Outlands is that when they are contacted about a scroll assignment before an award is given they
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must keep that information strictly confidential. They should not discuss awards that have not yet
been given in the presence of anyone who is not involved in the making or giving of the award or
scroll. If a scribe, upon receiving an assignment, is reluctant to do a scroll for that recipient for any
reason, it is best to refuse the assignment immediately, and discuss the matter with the Crown if
desired. If other problems arise, they should contact the Crown, Kingdom Herald, or Kingdom Scribe.

Compensation for Scrolls

While there is no charge for scrolls provided for kingdom awards, and no funds are provided by the
kingdom to cover materials, the recipient is more than free to compensate the scribe however he chooses
to defray costs of time or materials. If the recipient of an award wishes to commission a scroll from
a particular scribe, this arrangement will be treated as a private contract between the two individuals.

Scroll Assignment

The scroll assignment procedure operates in this fashion: First the Crown produces a list of prospec-
tive award recipients based upon the recommendation of the populace, the peerage, or Their own
considerations. Because paid membership in the Society is required in order to receive an award in
the Outlands, this list is compared to the current list of members of the Society within the Kingdom
to ensure that the recipient is a paid member. The Crown then contacts the Kingdom Scribe with a
list of names, awards, and anticipated dates. The Kingdom Scribe checks all names for accurate
spelling, then contacts individual scribes, either directly or through the Regional Deputies to solicit
volunteers who will create the scrolls. If the scroll is for an armigerous award, the Kingdom Scribe
may confirm the name and blazon or may ask the scribe to do so.

Upon accepting a scroll assignment, it is your responsibility as a scribe to do your best to complete
the scroll in time, and to get it to the event in time for the Royal Court. If you are not able to
personally convey the scroll to the event where it will be given, be sure that you entrust it to someone
who can be relied on to give it to the Crown or to the herald who will be running court in time to be
signed. If it turns out that you will be unable to get your scroll to the event, please try to contact the
Crown or the Kingdom Scribe beforehand, or send a message with someone who is going to be at the
event, to inform them that the scroll will not be there, otherwise they may spend time looking for you
and your scroll.

Confirmation of Name and Device

When a scribe is contacted to create a scroll, the complete name and blazon of the recipient’s Arms
are provided whenever possible. If any questions arise about the correctness of the name and device,
the Kingdom Scribe will answer them. If the Kingdom Scribe cannot answer these, the White Stag
Principal Herald should be consulted to determine whether the registered name and device are cor-
rect. In some cases, the name is not registered, in which case the Kingdom Scribe should make
inquiries to see what the preferred spelling of the name is.

If the scribe wishes to be able to check for himself on registered names and blazons, he (or more
preferably the local herald's office) should obtain a copy of the SCA Ordinary and Armorial, which
lists both by charge and by name all registered names and devices in the SCA. It is updated regularly
to reflect recently registered arms. It is available from:

Free Trumpet Press West
PO Box 3266
Berkeley, CA 94703

The Ordinary and Armorial can also be searched online from : www.sca.org/heraldry

I0
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Getting Started: Frequently Asked Questions

This section contains answers to a few of the many questions that the Kingdom Scribe gets asked by
scribes. If you have a question that cannot be answered here, or elsewhere in this Handbook, please
contact the Kingdom Scribe, who will be happy to assist you.

I’'m a new scribe, how do | get kingdom assignments’

If you are a new scribe, or are a scribe new to the Outlands, and wish to be added to the roster of
scribes available to take kingdom scroll assignments, please send a promissory Award of Arms scroll
(see page 72 for text), or a photo or color photocopy of a scroll you have done to the Kingdom Scribe’s
office. You do not have to be both a calligrapher and illuminator to be a scribe. If you practice only
one or the other of these arts, then send a copy of your calligraphy, or illuminate a text written by
someone else. This will allow your work to be evaluated, and give the Kingdom Scribe some idea as to
your abilities as a scribe. Itis not intended to be a judgement of your work, just an exemplar (sample)
so that the Kingdom Scribe has some notion of the style and quality of your calligraphy and/or
illumination. Some people are wonderfully talented, and are capable of doing challenging assign-
ments right away, and others should stick with AoA promissory scrolls for a little while until they
have a bit more practice. Some scribes excel at one style, but may need work on another. If you do
several distinct styles, such as 14th century French vinework, and 8th century Celtic, you might
wish to include samples of each. This can help when the Kingdom Scribe is looking for someone to do
a scroll in a particular style. Remember that it is difficult for the Kingdom Scribe to be confident
about assigning scrolls to someone whose work she has never seen.

| just got a scroll assignment, what do | do now?

You can start here in the handbook to get the standard text for the award. You should have already
received the name (and gender!) of the recipient, type of award, and date that it is to be given on from
the Kingdom Scribe, or one of the Regional Deputies. You should also be aware of any special titles
that that particular King and Queen may be using, such as Righ and Bannrigh, or Rex and Regina. If
you are unsure of this, check the letter from the Crown in the Outlandish Herald to see what title is
used there, or contact the Kingdom Scribe. Once you have accepted a scroll assignment, it is your
responsibility to finish the scroll in time for the event, and to see that it gets to the event before the
Royal Court, so that it can be signed. If there are Arms appearing on the scroll, there must be a
signature line for the White Stag Principal Herald, who will make sure that the arms are depicted
(emblazoned) correctly, and that they match the registered verbal description (blazon) of the Arms for
the recipient. Don’t forget to sign and color photocopy your scroll before it leaves your possession.

| would like to use a Merovingian charter hand that is difficult to read, but very period.
Is this a problem?

Not at all, provided that you include a typed or neatly printed copy of the text so that the herald and
the Crown will be able to read it. The charter hands are particularly difficult to read (they were
designed to be), but other calligraphic hands may also be a bit of a challenge for the herald to read in
a dimly lit hall. Whether or not you have any doubts about the legibility of your text, it is always
polite to include a sheet of paper with the text neatly typed in a reasonably large font. To prevent the
translation from getting lost, tape it to the back of the scroll using a low adhesive tape, such as
Scotch Post-It tape (comes on a blue roll, look for it at office supply stores) or drafting tape (available
at most art stores). This will pull off quite easily without damage to the scroll, but should keep the
“translation” and the scroll together during all of the signing and paper-shuffling prior to court.

II
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Can | make up my own scroll text!

Yes, provided that you are careful in your phrasing, and include certain necessary information such
as the award, recipient, date, names of the King and Queen giving the award, and armorial blazon if
necessary. When creating your own scroll text, you must have it pre-approved by the Kingdom
Scribe (before you sit down to do the lettering), so that you are certain it will be acceptable to the
Crown, and can be signed. Please see page 38 for more information on customizing scroll texts. You
are also free to use the “Mix-and-Match” section (beginning on page 81) of this handbook to compose
your own scroll texts. The phrases in this section are pre-approved, and so long as you put them
together into a logical text, present no difficulties with being signed.

| want to do a scroll in Hebrew, is this okay?!

Certainly. You can do scrolls in a foreign language if you desire, but there are certain rules that must
be followed. You must include a translation of the text for the herald to read, and so that Their
Majesties know what they are signing. Please base your text on the standard Outlands texts as much
as is possible in a translation. Any titles used must be from the SCA approved list of alternate titles
(Appendix 3) . For more information on foreign language texts, please see page 39.

The Kingdom Scribe told me that the recipient has no registered Arms, but | know he has a
shield with a device painted on it, can | just use those Arms?

Arms may not be portrayed on a scroll unless they are registered with the College of Heralds. The
Kingdom Scribe will usually check this prior to making an assignment. If you are told that the
recipient does not have registered arms, then do not include any on the scroll. Even if you have seen
a banner or shield with someone’s device, the chances are that those arms are not yet registered.
Some people go ahead and paint their shields while their device is still in the process of being regis-
tered. You are free to check with the White Stag office if you believe that the arms may have passed
very recently. If the arms on the scroll are portrayed incorrectly, blazoned incorrectly, or not regis-
tered to the recipient, then the White Stag Principal Herald will not sign the scroll.

| know the recipient of this scroll does not use the name that | was given by the Kingdom Scribe,
can | just use her nickname?

The Kingdom Scribe should have provided you with the official name of the recipient, and often will
provide any “use” names that the recipient may have. Many people have been unable to register an
SCA name that they have used for some time, and rather than change what they are called, they
simply register one name, and continue to use the one that they originally wanted. Because scrolls
are treated as official documents in the Outlands, they must use the official registered name of the
recipient. For someone who goes by something other than their registered name, you are free to use
the phrase “called ” or “known as ” where appropriate. If you do not use the
correct registered name, Their Majesties and White Stag may not be able to sign the scroll.

A scribe in our group has been talking to everyone about an award scroll she is doing. | thought
all scrolls were secret. Should | tell someone that she’s doing this!?

Perhaps the scroll is for an award that has already been given. If this is the case, it isn’t secret
anymore, and it doesn’t matter who she talks to about it. If a scribe is breaking confidentiality by
telling people about a future award, then perhaps you should talk to her about it directly. Sometimes
the recipient finds out about an award through well-intentioned, but overly broad hints (i.e. “Gee,
you really should go to that event”). Often a word to the scribe will let her know that the hints are less
than subtle. Sometimes people just don’t keep secrets very well. If you think that this is likely to
continue to be a problem, contact the Kingdom Scribe, who will deal with the situation.
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| just got to the event with my scroll, now what do | do with it?

It is best if you can bring the scroll to the Royal Room, where it can be signed before court. The
guards are there to keep people from wandering in when Their Majesties are doing things like signing
scrolls. Tell them you have a scroll, and they will either let you in, or take it themselves to give to the
Crown. At some events, there is no Royal Room, so try to find the herald who will be running court
at that event, and tell him that you have a scroll for court. If you cannot find the herald, approach
Their Majesties, who will be happy to see you when you tell them you brought a scroll. Be sure to give
the scroll to someone well before court, so that there is time for it to be signed.

I’'m not going to the event, how do | get a scroll there?

The best way is to give the scroll to someone you know who will be attending the event. Place the
scroll in a cardboard folder to keep it safe, and to keep it from being seen by others accidentally.
Instruct your courier to follow the directions above on what to do with the scroll. If no one that you
know will be attending, you can try to get the scroll either to Their Majesties directly, or to the
autocrat of the event. If it is necessary to mail the scroll, reinforce the package well with cardboard
so that it cannot be bent, insure it if you don’t trust the post office, and send it to the autocrat. Call
ahead of time to let the autocrat know that you will be sending a scroll. If it is a scroll for the
autocrat, or significant other, then find someone else in that group to whom you could send it,
perhaps the seneschal of the group. Call the Kingdom Scribe if you have no idea of how to get a scroll
to an event.

| said that | could do a scroll, but it won’t be ready in time for the event.

If the text is completed, then it can still be signed and returned to you to finish up after the event. If
the text isn’t done, and you won’t be bringing the scroll at all, then please call the Kingdom Scribe, or
the Crown, and let them know that the scroll won’t be there. That way, they will not be expecting it,
and won’t delay court because they cannot find you and your scroll.

| told the Kingdom Scribe that | could do a scroll, but couldn’t believe it when | found out who it
was for. Don’t they know he is (fill in the blank: not a member, not a resident of
the kingdom, an alien, an axe murderer...)?

The first thing to do if you think that someone is not eligible or deserving of an award when you've
been asked to do a scroll for him, is to refuse the assignment. Tell the Kingdom Scribe that you don’t
want to do it because of a problem with the recipient, and you may wind up with a different scroll that
you would be happy to do. Do not talk to anyone about the award, with the sole exception of Their
Majesties, and the Kingdom Scribe. If you think that someone’s membership lapsed, the way to find
out is not through interrogating everyone who knows this person, but rather to just tell the Crown or
Kingdom Scribe, and let them handle it. If you know for a fact that Joe-Bob stole money from another
kingdom and you don’t want to see him get an AoA, then call Their Majesties. They would probably
like to know that sort of thing, if it is true. Spreading rumors is negative and makes you look bad, but
if you feel you have genuine information, then it is best to share it - but only with the Crown or the
Kingdom Scribe. Remember that the Crown may go ahead and give the award anyway. That is Their
prerogative, and you must content yourself with not doing a scroll for that individual, and advising
the Crown of the information that you feel is pertinent.

This should not even need to be mentioned, but do not allow yourself to be tempted to do a deliber -
ately bad scroll for someone you dislike, or whom you feel is undeserving. While the thought of doing
the scroll with crayons or magic markers may seem amusing, actually doing so would reflect badly
not only on you, but also on the King and Queen presenting the award.
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Making Award Scrolls
What is a Scroll?

In the Outlands, a scroll is any certificate confirming an award within the Outlands regardless of its
form or construction. Scrolls generally consist of an award text, illumination, and an armorial achieve-
ment or the badge of an order, although they can take many different forms. A scroll serves as
evidence of a Society award. A scroll does not, per se, confer an award. This is done by proclamation
by the Crown or Their representatives.

Although the Kingdom Scribe's Office will make every effort to ensure that a scroll is presented with
every kingdom award, it must be understood that no award recipient has an explicit right to a custom
made piece of original artwork. This is inherent in the voluntary nature of the making of scrolls. Scrolls
are a gift from their creators and the Crown to the recipient. All time and materials are donated. If a
problem should arise and the scroll is not presented, it will remain the property of the scribe.

Signature of Scrolls

Because scrolls serve as official documents within the Society, they must conform to certain rules if
they are to be signed by the Royalty presenting the award, and by the White Stag Principal Herald.
The following must be true of your scroll if it is to be signed and presented:

* The award name and date must be correct.

* The name(s) of the royalty giving the award must be correct.

* The text must be standard (or composed of standard parts (as listed in the Mix-and-Match
section) or have been approved in advance by the Kingdom Scribe.

* The signature(s) must be those of the people giving award if at all possible. When this is not
possible, please contact the Kingdom Scribe or the White Stag Principal Herald.

* The scroll must be reasonably neat (no blatant paint smears, large ink blots or handprints)

For armigerous award scrolls (those which convey an Award, Grant or Patent of Arms:

* The blazon must be the wording approved and registered by the SCA College of Arms.

* The emblazon must match the blazon.

* The achievement of arms must be correct for the award being given and contain no reserved
charges or combinations of charges. (See page 34 for more information on achievements).

* There must be a signature space for the White Stag Principal Herald.

When you present the scroll to be signed, if you have any documentation of the correctness of the
name and device, such as the acceptance letter from White Stag (check the White Stag letter in the
Outlandish Herald), a copy of the Laurel Letter of Acceptance and Return, or a copy of the section of
the Ordinary & Armorial listing the recipient’s name and device, please present it to White Stag.
Especially if the scroll is being signed on the spot, there is usually otherwise no way to check imme-
diately if the name and arms are correct.

Although it is not required in order to be signed, it is courteous of you as a scribe to try to use any
alternate titles that the royalty giving the award may prefer, such as Righ and Bannrigh, or Rex and
Regina. The Kingdom Scribe can inform you of any alternate titles favored by the Crown.

14



Making Award Scrolls Outlands Scribe’s Handbook

Signatures for Back Scrolls

When doing a back scroll, obtaining the signatures of the King and Queen who gave the award can
sometimes take a little time, but in most situations it presents no difficulty. You will have been
provided with the names of the Crown who gave the award when you received the assignment. If you
don’t know where they live, or have difficulty reaching them, contact the Kingdom Scribe, or White
Stag Herald, who will be able to help you. If for some reason it is not possible to obtain the signatures
of the Crown who gave the award, generally the current Crown will sign the scroll in their place.
Please contact the Kingdom Scribe if you find that it will not be possible to get the needed signatures.
The Kingdom Scribe will then check with the current King and Queen and explain the situation to
them to determine if they are willing to sign on the behalf of their predecessors. If this is the case, you
will want to add a text that reads: [signing on the behalf of <Names of King and Queen who gave the
award>, <nth> King and Queen of the Outlands] after the signatures of the current Crown. For back
scrolls that contain the recipient’s arms, and thus require the signature of the White Stag Principal
Herald, always have the current White Stag sign, even if the award is an old one.

Scroll Format

Scroll size, format, level of sophistication in calligraphy and illumination, and style are left to the
scribe. This is to say that there is no hierarchy of sizes of scrolls or of sophistication of calligraphy or
illumination corresponding to the level of the award. Generally, the highest level awards require
greater expertise but this certainly does not preclude such work on any other scroll. When possible
the illumination and calligraphy should be consistent with each other and with the recipient's per-
sona. The main constraints on the sizes of scrolls should be what the scribe is comfortable with,
bearing in mind that very large scrolls are hard to transport and expensive to frame. If you want your
scroll to be proudly displayed on a wall, you can help by making your scroll in one of the standard
readily available frame sizes. This makes it far less expensive to have framed than if a custom frame
were required. See page 21 for a list of standard frame sizes

Bare Minimums for a Good Scroll

A neat, well-planned and executed scroll is a positive reflection on the Crown, the Kingdom, and the
recipient of the award, and, last but definitely not least, the scribe who did the scroll. There is no
reason why the following five criteria cannot be met in the executing of a scroll, and a good scribe will
keep them in mind during the entire scroll-making process.

]. The Text Must Be Correct

If any part of the scroll's text is wrong, miscopied, or omitted, then the scroll cannot be used, and all
your work is wasted. If words within the scroll are misspelled, or the grammar is incorrect, it ends up
being a poor reflection on the scribe (whether or not they composed the text). The Kingdom Scribe is
responsible for the correct grammar and spelling of the standard scroll texts, and will be making a
valiant effort in that area. Nonetheless, if there is something in the spelling or grammar that you, the
scribe, have a question about, don't hesitate to double-check it.

I1. All Names Must Be Spelled Correctly

Misspelling someone's name, especially on an award scroll, is a terrible discourtesy, and there is
seldom a good excuse for it. The best source for the spelling of anyone's registered name is the
Kingdom Herald --Don't be afraid to call and check (the kingdom officers are there to serve the
kingdom, and that includes you). If the recipient's name is not registered, then try to con him or her
into writing it down for you (for some devious reason far removed from the real one) at some point
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before you do the scroll (if the person lives elsewhere, this can be difficult --try to get someone in the
recipient's shire/barony to do it for you, for the same devious reason. Never spread the word that
someone's getting an award!). Populace lists (i.e. lists of officers printed in a local newsletter) are not
reliable spelling sources.

I11. The Work Must Be Neat

You, the scrollmaker are the best judge of what to do to achieve this. If your Gothic text is erratic and
crooked, but your Celtic Insular Majuscule is near-perfect, then do Celtic scrolls until you've per-
fected your Gothic. Likewise, a simple repeating illumination pattern, done crisply and evenly, is
more beautiful than a complex network of vine-leaves done sloppily. Re-outlining everything in ink
after you are done painting gives your scroll a neat, finished appearance. Use a cover sheet under
your hand when writing and painting to minimize handprints and smudging. Use a T-square or L-
shaped ruler (or even a piece of cardboard from the back of a notepad!) to ensure that your guidelines
and cut edges are square and even.

IV. There Must Be Sufficient Margins Around All lllumination

A distinct, undecorated margin not only enhances the decorated part of the scroll, but it makes the
scroll easier to mat and frame. If you run your illumination all the way out to the edge of the paper,
then don't be surprised or upset when you find out that the scroll you put so many hours of work into
is rolled up and gathering dust in a closet because the recipient, unable to display it neatly, didn't
know what to do with it. One to two inches is suggested for margins. For very large scrolls, three inch
margins, or even larger, may be more appropriate.

V. The Scroll Must Not Use Any Restricted Design Elements

What are restricted elements? It depends on the recipient. Peers are
allowed to use supporters as part of the heraldic achievement (see . .
page 34) but non-peers are not. White stags and does may beusedin | | Wi [
the illumination, but may not be used as a supporter except for Royal | — ot |
peers. Badges for awards that the recipient does not have are not B ]

allowed to be used. It is very important to note that the full arms of T
the Kingdom of the Outlands may not be used on scrolls, as they are | — i ~ L
also the arms of the King, and may be used only by him. If you wish L

to have something in your illumination that shows allegiance to the A
Outlands, use instead the ensign of the Kingdom, which may be used | — vt
by anyone in the Outlands. The ensign consists of the white stag [ ]
within the embattled bordure (no crown or laurel wreath). It may be
displayed on a shield, roundel or rectangle. Outlands Ensign

Use Quality Materials

At this writing, the Society is approaching its thirty-fifth year, and shows no sign of waning. The
scrolls which are presented with awards are part of its physical history. It is unfortunate that all too
many scrolls from the early days of the Society are deteriorating, with their colors greatly faded from
their original splendor. While there is no way to guarantee that our scrolls will last as long as
medieval manuscripts have, proper choice of materials will greatly increase the likelihood of your
work looking as good in fifty years as it did when you originally made it.

It is therefore the request of the Kingdom Scribe's Office that all final award scrolls be produced using
permanent or archival materials, e.g.: acid-free, 100% rag, buffered, or pH neutral papers, and per -
manent colors and inks. Permanent colors are those with a good light-fastness rating. This informa-
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tion is available on the product data sheet provided by the manufacturer of the paints. If this sheet
is not on display in your art store, ask the clerk if he has one; often they are kept behind the counter.
Watercolor gouache, or dry pigments mixed with your own binder are generally the best paints to use,
but do check the permanency ratings as not all gouache or dry pigments are lightfast. It is helpful if
the scribe lists all materials used on a scroll on its reverse side so that the recipient may take steps to
slow the effects of aging due to materials should he so desire. More information on materials, as well
as a brief discussion of permanencies may be found beginning on page 27. Scribes spend long hours
producing these pieces; it is only proper that these documents should last for as many years as the
recipient wishes to keep them.

A Note on Calligraphy

Before making scrolls, one's calligraphy needs to be neat and consistent. Messy handwriting is
period, but it also makes awful looking scrolls. The key is practice. Copy the letters you are trying to
learn until you are as familiar with them as you are with your own handwriting. Make sure your pen-
width : letter-height ratio is the same as on the letters you are copying. If a certain letter is just not
turning out like the example, study the ductus (the "map" of how to construct the letter -- i.e., which
strokes to do first, and in what direction the pen goes.) If you're still not getting it, put a piece of
tracing paper over the letter in the book and trace over it to get the feel of the letter's shape.

It isn’t only the shape of letters that is important to calligraphy, but also the spacing between words,
and between lines of text. For most hands, use the space it takes to write a lowercase “O” as a guide
to how much space to leave between words. When determining the spacing between lines, consider
the size of your ascenders and descenders (the parts of the letter that stick up above, or hang down
below, the main text line). Looking at period examples is always the best guide to how far apart to
space the lines, some allow the long ascenders and descenders to overlap each other, others have
large spaces between the lines.

Don't despair if you can't make your Uncial (or other) hand look exactly like your example says it
should. In the Middle Ages, every scribe's handwriting was different, and letter-shapes varied con-
stantly, often in the same manuscript. Study and learn the things about the letters that make them
look so medieval, and find the forms that are most comfortable for you to write. Then, just be
consistent. After all, you want your writing to have those little characteristics that are uniquely yours.

A Note on lllumination

As scribes we often use books containing beautiful pictures of pages of illuminated manuscripts.
These are our exemplars. We use them for layout and illumination ideas. Remember that most of the
manuscripts pictured are parts of books of hours, bibles and psalters, but not official documents.
Legal documents in period contained little or no illumination. Our scrolls are therefore documents
that we surround with manuscript illuminations.

You may be as elaborate in your scroll work as you are comfortable working. Make sure that you
have a good example of the kind of illuminations you want to do. Although most books on the
illuminated manuscript show the most complex, most mind-boggling masterpieces of illuminations,
there are lots of less-complex pages and artists who didn't have as much time (or weren't getting paid
as much!) as the ones turning out the complicated stuff. Even if all you have as examples are the
really elaborate illuminations, just take one or two of the simpler portions of a border, and concen-
trate on those. Keep in mind that, as in all time-consuming crafts, if you are just starting out, start
simple so you won't get discouraged right away.
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Scroll Layout

This is the most important part of planning a scroll. If you take the time out before starting your
scroll to figure out the entire layout plan, then the actual lettering and painting of the scroll will be
the least-worrisome task --as you work you will know exactly how much space the text will occupy,
how much space will be filled by illumination, how much margin space you'll have, etc. When you've
completed the layout plan, you will know what the visual impact of the scroll will be, and can decide
upon changes accordingly --is the border too thin or too thick? Does the illuminated initial need to be
bigger? Is the scroll balanced overall?

The major elements of a typical SCA scrolls include:
* The Text Block. This is the scroll
text to be used for the piece includ- |
ing the names of the King and
Queen, the correct name of the re- |

I
|
I

IHgmimaton -l

[[__,F*' e .

cipient, the date of the award- in
short all of the writing.

TexT
* The Capital Initial. Often written | |"—' | |
as drawn Versals, Roman Rustic, | | J "
Uncial or Roman Square Capitals, | | I\_ |_| T |
these initials are found in decorated I EXT

|
or historiated squares and written |
much larger than the rest of the text. _
They start the first word of the text — e —

and are often used to start the first
word of each paragraph, the
recipient's name and the names of
the royalty.

* Border lllumination. This may be made up of Celtic knotwork or spiral and key patterns, bar
and ivy motifs, Acanthus leaves or narrow illuminated panels.

* The Miniature. In late period pieces, this may be found covering most of the scroll with very
little room for text. In earlier works, this was limited to a small picture inside the Capital Initial.

* The Heraldic Device/Achievement. For the purpose of SCA scrolls, a space for the heraldic
device and achievement may be included if appropriate to the award. Before beginning work you
should obtain the correct blazon and emblazon for the recipient's device. See page 34 for more
information on heraldic achievements.

Mistress Gwyneth Maeve of Falconguard, Outlands Kingdom Scribe Emeritus, suggested the follow-
ing steps for scroll layout:

Determining the Amount of Space for the Text Block

Take a good look at the text of the scroll. Usually, most of the text will be lettered in one size, with
perhaps the leading line, or some significant phrase in the middle, written in a larger text size for
accent (There's nothing wrong with doing the entire text in one size, using color for accent. In most
medieval manuscripts, letters were enlarged only at the very start of the page and the text stayed
uniform throughout the rest of the writing, outside of a sprinkling of enlarged initial capitals.) One
important thing that can help with this is to keep photocopies or photographs of completed work.
They can help in estimating your size requirements for a scroll using a similar hand.
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Select the nib size(s) that you want to letter the scroll in.
Find one kind of graph paper spaced in a manner that
allows you to use the printed lines as lettering guidelines
as lettering guidelines for all your letter sizes (if you're hav-
ing trouble finding other than 4-squares-to-the-inch pa-
per, try a college bookstore, an office supply store, or a
drafting supply shop.). Alternately, you can rule the guide-
lines with a ruler and pencil or an Ames Lettering Guide.
(see page 22 for more information on using an Ames Let-
tering Guide). These will give you flexibility in matching
your line spacing to you pen width. Generally, the smaller
the paper you have to work with, the smaller the nib width
you will choose.

Dol ALL THAT

Now it's time for a little trial and error. Pick a width for
your text block, say 6 inches (for a small scroll), pencil the
boundaries accordingly on the graph paper, and letter the
entire text of the scroll in sizes which it will appear in the
final version. Make sure you stay as close within the mar-
gin boundaries as you can (never go more than one letter
past the margin line -- if there's still space at the end of the
line, but the next word won't fit, leave the space and start
the next line. The space can later be filled with a bit of illumination). Don't bother changing ink
colors here; it's just the size we're concerned with. Any different-sized ornamental capitals within the
text should be penciled in as you go along. If there will be some feature in the scroll that prevents the
text from being in a nice, neat, rectangular block (i.e., you need to write around a heraldic achieve-
ment, or a huge initial capital, or some extension of the illumination that spreads into the upper right
corner of the text, etc.), then pencil in the approximate shape of the think you have to letter around, and
write around it accordingly.

EIng  QUEED

When you're finished with the text, allow space for royalty to sign their names, and write “King” and
“Queen” at the bottom. If the text requires, include the Herald’s Confirmation of Arms and the
signature space for the White Stag Principal Herald. Note: don’t worry about messing up when you're
writing all this text. Just write the corrections right over your mistakes as though they weren'’t there;
you're trying to determine how much space the text will take up, and mistakes don’t matter here.

Now take a good objective look at the shape of the text block. Is it what you wanted? Usually on the
first try, it’s not. Decide what changes need to be made (extend or reduce margins, change text size,
modify intruding illumination), get another piece of graph paper and write out the text again.

Consistency is what you are looking for in your calligraphy. A trick that many scribes use to check
the consistency of their lettering is to hold the completed piece upside down, and look at it in a
mirror. This makes it extremely difficult to read it, so that your eye can see the overall pattern formed
by the letters without trying to interpret the words. Look for areas that are too “bunched up” or
loosely spaced. This detracts from the overall symmetry of the piece, and therefore doesn’t look as
nice. Keep these areas in mind, and try to be more consistent in your lettering on the final piece.

This can be the most tedious part of doing the scroll (especially if you're doing a big scroll with lots of
text and intruding illumination!). Once it’s right on graph paper, then the scribe can mark off the text
area on the parchment, draw the guidelines (using the graph paper instead of a ruler as a guide, even)
and letter in the scroll text on the parchment without having to worry at all about whether it will fit or
not. You will find that the less worrying you're doing while you're lettering, the less inclined you’ll be
to make mistakes.
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Determine the lllumination Space

This is a far easier and more flexible process than doing the text. Presuming that you already have an
idea of what the illumination will consist of (such as knotwork, thin stripes with leaves sprouting
from them, etc.) and where it will be (an enclosed border; a strip down the side; two strips at top and
bottom; an archway on three sides, etc.), sketch roughly the components of the illumination in the
size you intend to paint them in, then measure them.

Figuring out entire decorated area and margins.

On another piece of graph paper (the smaller the squares the better) draw a scaled- down sketch of
the scroll, blocking out the area the text will be placed (make sure you figure in at least 1/2 inch
between the text margins and the illumination). Actually creating the scaled-down sketch reduces
the chances for error by just cumulatively adding measurements and jotting them down somewhere.
Also, you can quickly determine the measurements that need to be marked on the paper from an
accurately scaled-down sketch.

Look at the completed sketch and add sufficient space for margins around the illumination. Don't
skimp --chances are the recipient might want to mat and/or frame the piece, and it's extremely
difficult to do so if the design runs nearly to the edge of the paper (margins should be no less than 1
inch, and ideally 2 to 3 inches.). Also, if your margins look too big on the finished scroll, the recipient
can always cut them down a little.

You will realize that only at this point of your planning do you now have a true idea as to how big the
scroll is going to be. Surprised? Scrolls always end up bigger than originally estimated. By going
through this laborious layout process, you save yourself the trouble of drawing guidelines on a piece
of paper you were sure would be big enough, lettering all of the text, and then realizing with disap-
pointment that you have only 1/4 of the space you'd hoped to have for the elaborate illumination you
had in mind, and that still doesn't leave enough margin space for easy matting. The work that goes
into careful layout and planning is worth it.
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There are other methods which professional calligraphers use as well. Some will write out their text
to determine the space it takes and then reduce it on a photocopier to the size they desire that
matches a pen nib width they have (an advantage of cutting your own quills!). This reduced layout
can then be traced onto the final piece. Some take a broad-edged pencil (a carpenter's pencil) and
trim it to the size they want. They then do the text layout in pencil and make changes with an eraser.
When it is the way they want it, they trace it onto the final piece.

The mathematical approach

Another method for determining the amount of space you need for the text block, is to use a calcula-
tor and a sample of the hand you want to use, done with the same nib size as you intend to use on
your new scroll (one reason that actual size photocopies of your scrolls are a good idea!).

Count the number of letters in the scroll text you will be using, including all the names and dates
(you can type the text into a word processing program and do a “word count” if you like). Then figure
out how many letters per inch you get with a particular hand and nib size. To do this, take your
sample of this hand, and count the number of letters on a typical line of text (don’t worry about
spaces), and divide the number of letters by the width of the line. This gets you your letters/inch
figure. For a more accurate figure, you can average the results from several different lines of text.
Divide the total number of letters in your scroll text by the number of letters per inch. This should
give you the number of inches that your text will take up if written in one long line. Now divide this
figure by the desired width of the new text block. This will tell you the number of lines you will need
to fit your text. (i.e. if your text is such that you need 120 inches to write it, and you want a 6 inch
wide text block, then you will need 20 lines of text.) With this method, it is easy to forget to leave
space for the signature lines for the Crown and White Stag, so be sure to allow plenty of room for
them.

Standard Frame Sizes

Because framing an unusual sized piece of artwork can be quite expensive, it is courteous of you to
make your scroll in one of the standard frame sizes. Precut mats, and ready-made frames are
available in certain standard sizes at a reasonable price. It is to your benefit as well, if you want to
see the scroll that you have labored over be taken care of properly. If you make scrolls that are very
large, or of an unusual size, the recipient may be unable to frame the scroll, and wind up storing it in
a closet rather than displaying it proudly on the wall. Below is a list of standard and available frame
sizes, measured in inches. The second category includes sizes that may be more difficult to find, or
more expensive.

Standard Frame Sizes Other Available Sizes
8x 10 81/2x11
11x 14 9x 12
16 x 20 10x 13
18 x 24 12x 16
22 x 28 14x 18
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Drawing the Guidelines and the Ames Lettering Guide

Now that you've completed the layout plan and know how large the scroll will be (including margins),
take a piece of paper slightly larger than your calculated scroll size and lightly pencil in the bound-
aries for the text and illumination areas as determined on your scaled-down sketch. NOTE: If you're
not sure what side of the paper is the front, then take a scrap piece and write a line of text on it with
the pen and inks you intend to use on the final scroll --on some papers, ink will bleed more on the
back side. Then, using a ruler (or the graph paper you lettered the text on), mark and draw the
guidelines for the text. Perhaps a better alternative is to use an Ames Lettering Guide. These inex-
pensive plastic tools are designed so that you can easily make parallel
lines very precise distances apart. They can be found at most art supply
stores, and often at hobby stores.

To use an Ames lettering guide, you will need a T-square, and a square
or rectangular table. Tape your scroll to the table, with the sides
parallel to the edges. Measure and draw lines outlining your mar-
gins, illuminated areas, and text block. Set the Ames lettering guide
by determining how far apart you need your lines to be (this will
depend on nib size, and the x-height of the hand you plan to use).
o ’\.\ Different brands of guides have different markings, so follow the
h | directions that come with the guide. Some guides have a separate
— set of marks to use for metric sizes (useful for many brands of nibs,
which are also metric). Once you have set your guide by turning
( ) the center wheel to the correct setting, set the guide on the top edge

AMEE | ETRERING CLEDE

]| of the T-square, and slide the T-square up or down until you can
line up the top lettering guide hole (in the row you are using) with
the top edge of your text block. Rule the first line by putting your
pencil at the bottom edge of the next hole down, and lightly pulling
o = X the lettering guide across the paper. Move down one hole, and pull
oy # back the other direction to make another line. When you run out of
holes, move your T-square down until the top row in the guide lines
up with the last line you drew. Continue ruling the paper. This goes surprisingly fast, and is the best
method for producing consistent guidelines. Remember to always put your pencil at the bottom edge
of each hole, so that your lines are evenly spaced. Likewise, when lining up the guide with a previous
line, make sure the line is along the bottom edge of the hole. It’s a lot easier to actually use an Ames
lettering guide than it is to explain it, so don’t despair!

Once you've finished ruling your text block, lightly sketch any drawn initial letters, and lines of text
consisting entirely of drawn letters. Finally, sketch in as much of your illumination design as you
want, making slight changes if need be. When drawing in design elements, don’t forget to leave room
for any text near them, it’s easy to forget to leave enough space for the ascenders and descenders.

Lettering the Text

Before putting your pen to the paper, you should warm up by writing several lines of the text on a
piece of scrap paper to get the feel of the pen on the paper. Beware of the "ink blob" --right after
dipping, the pen usually contains excessive ink which will fall onto the paper as soon as it touches it
(it's a better practice to apply ink to the pen carefully with an eyedropper). Keep a piece of scrap
paper handy on which to write a few squiggles on to remove the excess ink before lettering on the
paper. Its also a good idea to keep a sheet of clean paper under your hand to keep it off the paper
you're writing on. The oils and moisture from your hand can affect the way the paper accepts inks
and paints.

22



Making Award Scrolls Outlands Scribe’s Handbook

When ready, go ahead and letter the text, using the previously lettered version on graph paper as
your guide. If a line of the text on your graph paper version extends a little over the margin, then
scrunch up your lettering a little to compensate. Since you've lettered the text once, you should have
a good feel for how it should fit the space. Don’t be afraid to hyphenate words when necessary. It
looks better to use some hyphenation than to scrunch your lettering up too much. In some early
period hands it was typical to just break off wherever you happened to be when you came to the right
margin, it makes for a nicely right-justified text block, but results in some odd breaks in the words!

When you get to capitals that will be illuminated, pause and pencil then in as you reach them. Be
conscientious, but don't worry about making mistakes --the more stressed you are, the more likely
you are to mess up. If you get tired or bored, get up and take a break before your lettering gets
sloppy. If you make a mistake, don't despair. If you started to write the wrong word and caught
yourself after only a few letters, try lettering the correct word over the one you mistakenly started to
write (ignore the incorrect letters as much as possible, just letter right over them). Once it has been
given at least an hour to dry, follow the directions below for scraping away the parts that you don’t
want. If you don’t catch your mistake right away, you can either just keep going, and when you're
done, read the section on “Correcting Mistakes”, or accept the fact, get a new piece of paper, re-sketch
the layout, and start over. It's not the end of the world. When the text is complete, wait at least an
hour or two for all of the ink to dry before proceeding to the illumination.

Correcting Lettering Mistakes

This is the section no one wants to read about. After all, with all these permanent inks, permanent
paints, etc., does that mean you end up with permanent mistakes? One would hope not!

For lettering errors, nothing beats the method of the medieval scribe -- carefully scrape the ink off
(after it dries thoroughly, that is) with an extremely sharp knife. If you look at a lot of medieval
illustrations of monks in scriptoriums, you'll notice that they are leaning over their parchment, quill
in one hand, knife in the others. In fact, today's pocketknives used to be called pen-knives, but that
name died out quickly after we switched from quills and inkwells to the ubiquitous ball-point pen. In
this day and age, “extremely sharp knife” means an X-acto knife or razor blade. Be careful not to cut
the paper -- you should be scraping, not cutting. All you are trying to do is scrape the thin layer of
ink-impregnated paper off the parchment. Some calligraphers suggest going over the scraped area
with a vinyl eraser to clean up the area, brushing away the eraser dust and then burnishing the area
through a clean piece of paper to smooth the paper fibers back into the surface. The surface may be
partially resized by pouncing with gum sandarac.

When all of the error is removed, letter the corrections in carefully, and with a pen that's not too ink-
saturated; the scraped paper has more of a tendency to absorb and bleed the newly applied ink. If
you're afraid the corrected letter will come out too fuzzy, then try drawing the letter in with an artists
hard-tipped permanent black pen (like a micron Pigma or a Ceramicron technical pen).

Another way to deal with a lettering error, especially if you know the scraped paper will bleed (and
many do!), is to letter the correction over the incorrect letter, then, after everything dries thoroughly,
scrape away the unwanted portions. This is made a bit easier if you gently make a shallow cut
around the correct letter, then scrape away the unwanted portions with your X-acto knife. Use a soft
white eraser to clean up (the click-erasers sold in most office supply stores are just right for this).
And if you like, burnish the surface of the paper back down using a burnisher or bone folder through
a protective layer of smooth paper (such as glassine, the paper that stamps come wrapped in).

The most serious error is leaving out text in the main body of lettering. If it’s just a word or short
phrase, and the meaning of the text is not altered significantly (for example, writing “King and Queen
of the Outlands” instead of “King and Queen of these fair Outlands”) then check with the Kingdom
Scribe or whoever’s giving the award to determine if the omission really matters. Most text omissions,
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however, do not fall in this nice, neat category, and the scroll will have to be rewritten. For this case,
prevention is the best cure. Do your lettering with the correct text in front of you and refer to it
frequently. Don't start illuminating without checking your text thoroughly to see that it matches
what it's supposed to say --it doesn't take as long to re-letter a piece of parchment as it does to do an
entire scroll over. On the same note, carefully check all names that will appear in the scroll to see if
they're spelled correctly. Don't just trust your instincts. Everyone gets annoyed when their name
gets spelled wrong on something that they'd hoped to display in their home. The White Stag Herald
is the final source of correct name spellings.

[luminating the Scroll

Once the text is written and double-checked for any errors (make sure there are not omitted words or
phrases), you are ready to do the illumination. Ilumination should always be done after the letter-
ing, not before; text errors are easier to make (and harder to fix) than painting errors, and you'll be
wanting to kill yourself if you mess up the text after spending a week painting a very elaborate border.
If you are using gold leaf, it should be done before the paint is applied; gold leaf adheres to the gums
that are used as binders in paints.

INluminating the scroll is the fun part of scribing --here you get to see your design ideas come to
fruition, and you may be rather pleasantly surprised at what you can do.

In a lot of 11th-13th century medieval illumination, you'll notice that the artist usually accented
certain components of the design, such as leaves, geometric figures, scrollwork, etc., by painting
them in progressively lighter shades, ending in white detail. Try the following method to duplicate
this kind of decoration:

* Paint the shape (leaf, geometric figure, etc.) with a dark shade of the color you intend the shape
to be.

* Decide whether you want to shade the object lighter to the outside or inside.

* On your palette, mix a little white with the first color. Paint over the figure, leaving a visible
amount of the first shade wherever it's supposed to be darkest (i.e., if your leaf is to shade
lighter towards the edge, then paint a broad band around the edge, leaving a dark, vaguely
leafed shape of the first color in the center).

* Again on the palette, mix more white with the first lighter shade (you're making progressively
lighter shades.). Paint again over the last color, leaving enough of it visible.

* Mix yet another lighter shade of the base color, and paint it over the last color, leaving a band of
the last color visible. Keep repeating this step until you're just about at pure white, or run out
of room. The number of progressively paler shades can very considerable, depending on whether
you're working on an exquisitely fine level (6 or more shades between the base color and white)
or on a crude level (2 shades between the base color and white.) Both levels can be found in
medieval illumination.

* For the final touch, line the very edge of the palest shade with pure white (if you've shaded into
the interior, then put a significant line or dot of white in the center.) Decorate the shaded
interior (the dark part) with lines of fine white dots, if desired.

Shading does wonders for making a simple, repeating design look beautiful. The method I've outlined
above should be simple enough for most non-professional artists who can't blend paint neatly (like
me) to handle. And it's a very period style; in medieval manuscripts using this technique, the divi-
sions between one shade and another are very distinct and are not blended together.
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Correcting lllumination Errors

Ilumination errors are much easier to take care of. If the mistake is in an area that is completely
painted, and you're using opaque paints, then just paint it over. If you're using transparent inks, try
mixing the correct color with a little opaque white ink or white watercolor pigment (China white), and
then paint over the mistake.

If, by misfortune, the error is in an area that wasn't meant to be painted (like, the paintbrush slipped
out of your hand and left a sepia-brown blotch 3/4 inch to the left of the border (yes, this has
happened!) then try to incorporate it into the design. Turn an errant line into a branch covered with
little gold leaves, or cover a blotch with a knot- entwined rope adventuring from the main pattern, etc.
One of the things that is just fascinating about medieval illumination is all the little random elements
that stick out of the main borders. Trying to duplicate that kind of style is highly difficult. (How can
you plan something that's random?). Many of those types of ornaments may not have been in the
original design plan, but might have been inadvertently added on a whim, or maybe to correct an
error.

The Finished Scroll

The text is lettered, the designs are all painted, the corrections have been made, the gold is filled in
and outlined, the very last little tiny dots of white in the decorated capitals have been carefully and
lovingly applied, and the excess paper around the edge, if any, has been trimmed to aesthetically
perfect margins. The scroll is finished, and you're just bursting with pride over your work. Well, now
what?

Sign Your Work

Always make sure you remember to sign your work. After all, you'll want people to know who did the
scroll. After all those hours of work, your modesty and humbleness notwithstanding, you do deserve
some recognition. Even if you truly don't want any recognition, it is common courtesy to let the
recipient of the scroll know who made it for them. If you wish to remain anonymous in Court, please
give the Herald a note saying that the scribe wishes to remain anonymous. On the front of your work,
discretely sign, mark, or initial the work (try making your mark look like it's an integral part of the
design.) Maker’s marks can consist of anything from an initial, to a stylized drawing. On the back,
along the top left edge, sign your full SCA name (and mundane name, and date, and whatever strange
and unusual interesting things you want to say about yourself, etc.). This is where the heralds look
when they want to announce in court who made the scroll. Make sure your name is readable; don't
necessarily sign it with a calligraphy pen.

A note about signing on the back: Over the years (depending on the paper, the ink, conditions, etc.),
the ink used to sign the scroll may eventually creep through the paper and be visible from the front.
Although this is a characteristic of medieval manuscripts today due to their great age; it is obviously
not desirable on a new scroll. To minimize this occurrence, make sure you sign very close to the top
edge where it would be hidden by a mat or the edge of a frame), or sign on the portion of the back
which is covered by paint on the front. Signing with a pencil may be the best solution to this, as there
is no chance of it bleeding through the paper.

Attach a typed copy of the scroll text

No matter how legible your calligraphy may be, it is difficult for heralds to read scrolls in the flicker -
ing light of a candle. To make their job a little easier, it is always polite to include a copy of the
complete text of your scroll, including the names, recipient’s blazon (if included) and date. Type it in
a reasonably large font, so that it will be possible for the herald to read in less than optimal conditions,
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and attach it to the back of the scroll using a low-adhesive tape, such as Scotch Post-It tape (comes
on a blue roll, look for it at office supply stores) or drafting tape (available at most art stores). This
tape can be easily removed from the scroll with no damage to the paper, but will keep your text from
getting misplaced. Remember that the typed copy of the scroll text is confidential until after the
award is given, and should be kept out of sight of those not involved with making or presenting the
scroll.

Make a Copy

Now that you have signed it, and before you give it away, make some kind of copy of it. If you've got
a camera, take it outside and have someone hold it while you take several pictures of it. Better yet,
take it down to your local copier and get a color photocopy of it: the miracles of high-technology...an
11x17 color copy will cost around $2. Even a black and white photocopy of a scroll is useful: being
the exact size of the original, it tells you how big your text was, how complex your illumination turned
out, and other useful things you might want to look back on. A copy of your scroll is a record of your
achievements and failures in calligraphy and illumination. By studying it, you will know what things
worked, and what mistakes shouldn't be repeated in your next project.

Transporting Your Scroll

Once the scroll is completed and signed place the scroll in a flat scroll case. Enclosing the scroll
between stiff boards such as foam-core works. You might, as a nice gesture, take the scroll to a
framing shop and have it matted. A mat doesn't cost very much (around $6 for a 16x20 mat with an
11x14 opening), and it really makes your scroll look professional. Just make sure that if you're not
going to frame the matted scroll as well, get a mat that is a standard frame size (see page 21 for a list
of standard frame sizes). Custom-framing a weird sized matted picture can be a bit expensive, and
the recipient may not be in a financial position to afford it. Now you are responsible for getting the
scroll to the event where it will be given. Remember that scrolls are confidential until their awards
are given. Seal them and either take them yourself, mail them, or send them with someone who can
be trusted. When in doubt, ask the Kingdom Scribe's advice as to how to get scrolls safely to an event.

A Final Note

If all this information seems to overwhelm you with complexity, don't despair of doing scrolls. Just
start simple. A short piece of text, a single highlighted initial, and a simple repeating two or three-
color geometric border, should suffice for a first project. (There's lots of neat ones to be found in 13th
century psalters.) As you pick up experience, the more complex projects will not look so difficult.

There are numerous ways to practice and sharpen your scribe skills before taking up kingdom scroll
projects. Try volunteering to do prize scrolls for local events, letters from your shire/barony to
royalty and others (includes invitations to events and recommendations for awards), or just do a
decorative piece such as the lyrics of a song or a short section of a literary work. (There's nothing like
lettering something in Latin, Old French, or Old English for achieving a real medieval appearance).
Look at lots of examples of decorated medieval manuscripts, both the simple ones and the complex,
and try to copy a feature of it, either text style or illumination. If the place where you live has a local
mundane calligraphy club, you might want to become acquainted with other calligraphers to keep
up-to-date on the latest materials.

And when you're ready, go ahead and volunteer to do an official scroll. The look on the face of the
recipient of an award when he or she sees the beautiful scroll they've received in recognition of their
work makes it all worth it.
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Materials for Scrolls

Please note that the following article on papers, inks, and paints is intended as a guide. It represents
its contributors’ best advice for doing calligraphy and illumination which is intended to last, and to
provide information on which materials and techniques work to the best advantage.

Pens and Brushes

Fountain Pens

The most common calligraphy fountain pens are Plantignum (made by Pentalic), Osmiroid, Shaeffer,
and Rotring. Some are available with left-oblique nibs for left handed scribes. The nibs are generally
very stiff, which is an advantage if you tend to bear down when you write. The greatest problem with
fountain pens is that most of them take special ink cartridges. The ink in these cartridges is gener-
ally a dye-based ink, and therefore it will will fade in daylight (see page 31 for information on perma-
nence). Pigmented inks are the most permanent, but tend to clog fountain pens. It is possible to use
fountain pens like dip pens, loading them with ink by applying one or two drops to the nib above the
capillary. If you do this, make sure to clean the nib thoroughly. Another option is to purchase one of
the refillable plastic bladders that are sold to fit some fountain pens. This will allow you to use
whichever ink you choose in your pen, but be careful to use only those that are safe for fountain
pens. Calli black permanent ink claims to be made for fountain pens. See the chart on page 33 for
more information on different brands of inks.

Brushes

The brushes you use will depend primarily on your own preference and budget, but don't get too
cheap, as you will often get what you pay for. Artist’s brushes that are marked “watercolor” and/or
“acrylics” will be best.; good watercolor brushes are usually made of red sable and are expensive.
Nylon brushes, sometimes called “erminette”, are nearly as good and not so expensive. Nothing ruins
brushes so fast as not taking care of them. Clean them immediately when you are done using them.
Some calligraphers recommend hanging them point down to dry to keep water from collecting in the
ferrule. Barring this, they suggest drying them by laying them on their sides. Sometimes the point of
a brush will become ‘bent’. Mistress Gwyneth Maeve of Falconguard has discovered that if the ‘hairs’
of a synthetic brush are immersed in scalding water, they can be reshaped. This apparently does not
work on natural hair brushes. Another method for reshaping brushes, is to dip them in gum arabic
solution, shape the tip with your fingers, and allow it to dry. When you wet the brush, the gum arabic
will dissolve, but the brush will (hopefully) retain its new shape.

Dip Pens

Dip pens are most easily classified by flexibility and cut. In order of increasing flexibility, the most
commonly available metal pen nibs are:

1) Brause

2) Tape

3) Heintz and Blankertz

4) Mitchell (Rexel) Italic

5) Mitchell (Rexel) Roundhand

6) Copperplate nibs (various- Brause, Hunt, Gillott)
7) Speedball (no flexibility data obtained)

Information Sources: Pendragon, John Neal Bookseller

With a more flexible the pen nib, the scribe can vary the width of a drawn line more than he could
with a stiffer nib. A more flexible nib therefore requires better pressure control than one of lesser
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flexibility. This pressure sensitivity can be reduced somewhat by changing the angle of the pen to the
writing surface.

Pen nibs may be cut square or oblique. The entire reason for changing the cut of the nib is to change
the effective pen angle without twisting the hand. Square cut pens are most commonly used by right-
handed scribes; left oblique cut nibs are useful for left-handed scribes or for the right-handed with
scripts such as Hebrew. Right oblique nibs may be used for the scripts which require a steeper pen
angle.

All of the above nibs will fit into a speedball holder.

Coating

When a pen is purchased, it frequently will have a coating of oil or varnish which prevents rust
during shipping or storage. This coating interferes with the adhesion of ink to the nib and can be
removed in one of several ways: a) the nib can be immersed in boiling water for several minutes, b) the
nib can be passed through a flame to burn the coating off and then quenched in water to re-temper
it, or c) the nib may be dipped in gum Arabic to cause the ink to adhere to the nib.

Tempering

The stiffness of a metal pen nib can be adjusted somewhat by tempering. This involves attaching the
pen to its holder and heating the nib end over a flame for a few seconds and then cooling it. The rate
of cooling will adjust the flexibility of the nib; rapid quenching in water gives the most flexibility; air
cooling gives the least. The success of this is largely a matter of experience.

Nib Sharpening

The purpose of sharpening a nib is to make it give finer hairlines. This is accomplished by beveling
the top of the nib above the point where it comes into contact with the writing surface. This is done by
turning the nib over and drawing it back and forth over an Arkansas stone or a fine India stone (you
can also use an inexpensive ceramic sharpening stone) at an angle of 25 to 30 degrees. See below.

Sharpened Ink bead
Mib

Ll pside-Dlown
MNib

forms here

: _ Linsharpened
Sharpening Mib

5':-2.111|_'

Care should be taken that the nib is neither overly sharp nor has burrs left on the edges. These can
cause the nib to actually cut into the writing surface. The edges may be 'finished' by lightly touching
them up on the grinding stone with a little water for lubrication, or on a crocus cloth.

Reservoirs

The purpose of a nib reservoir is to hold ink so that the pen does not need to be reloaded so fre-
quently. Most calligraphy pen nibs can be fitted with a reservoir. Most are fitted onto the top of the nib
(Mitchells are attached to the underside). Most are removable for cleaning (except Speedball). The
point of the reservoir should be about 2-3mm above the nib point and should be just barely touching
it. Any pressure from the reservoir will cause the nib to spread open.
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Loading the Pen

Ink is generally loaded into the pen in one of two ways. The nib may be dipped into the ink or the ink
may be loaded from a brush or an eyedropper. The first method is straightforward, but occasionally
the pen overfills so that there is a tendency to 'blob' the first letters. This can be avoided by making a
few marks on a piece of junk paper before returning to write on the work.

Colored Ink

When using colors in a pen, the preferable way to work is to mix your own colored ink from gouache
of known good permanence. To do this, squeeze about a pea-sized bit of gouache from its tube into a
mixing tray. Then add 1 or 2 drops of gum Arabic or glair as a binder (note: not all gouaches mix well
with glair). Then add water a drop at a time while mixing until the solution is thin enough to flow
through the pen. Stir the ink with your mixing brush each time you load the pen as the pigments may
tend to settle. Because of the thickness of this ink, it may not flow well with the reservoir attached to
the nib. Also, the slope of the writing surface can be reduced to help the ink flow out of the pen and
to prevent the ink from pooling in the feet of the letters.

Other Dip Pens

So far the discussion has centered on modern metal dip pens. The writing tools of the medieval scribe
were primarily reeds, quills, or brushes. Quills are the wing feathers of large birds, such as turkeys,
geese, or swans. Reed pens are made from the stalks of the Giant Reed plant. Bamboo may be used
similar